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disappointed bacause they did not receive |
at every concert, no matter whether the
music was Schubert's or not, the same kind
of excitement they obtained when the | Wednenday FBvening Next.

*Pathetique”.was given, | The next concert of the MacDowell
| 'There need bs no disposition to put| Chorus, on the evening of April 17, will
{ discouragement in the way of the present | ahow hbetter than any of ils previous
| canductor of the Philharmonie, but candor | concerts  the scope atmed for by this
| compels the admission that he has already ‘[nrgnnizutinn. The vivid and dramatio
suffered from precisely the name trouble. | hallad by Hugo Wolf, “The Fire Rider,"
, He could not repeat at each of the succeed- | which has been popular with the audi-
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Roston han enjoyed this winter, including
the appearances of Georgette lelln.?e
(Mme, Maeterlinck) and culminating fn
the notable performances of Pelitas and
[ Mélisande,” with Mary Garden,

That M. Caplet has done much for the
advancement of French opera in this
country is attestad by wsuch composers
am Saint-Saéns and  Debussy, both of
whom have written him in the warmest
praise and appreciation of his masterful
roductions of their works. His popn-
tlarity in Boston is immense, and he is re-
garded and spoken of as the French Tos-

THE MacDOWELL CHORUS.

Programme ll—f—l-it-l--_ll Concert on

E\][e\g] of the

Pera. oeds0n

'LE DONNE CURIOSE erd "MONA

THEMODT INTERESTING

NOVELTIES BROUGHT OUT]
BY MR.GATTI-CASAZZA. 4

a—

————

The season of opers at the Metropolitan
Opera House began en November 13
and continued twenty-two weeks. 1In
that time thirty-four operas were per-
formed. Of these four were novelties,
1o wit, “Lobetanz,® “Le 1'onne Curicse,"
‘Werslegelt® a d *Mona.” The moat !
difficult production of the four was that
of *La Donne C riose." hecause the work
presented more problems in stage manage-
ment and musical accuracy th n the
others. That the production was so
rdmirahle was one of the chief causes for
rejnicing in the course o a seapon not |
1 rolific in moments of hi-h exaltation. ‘

Na one of tHe noveltien brought to the
ratice of the public is likely to he accepted
e 8 work of the highest importance. By
far the lect of them wan *1,. Donne
turiose,” an opera buffa of genuine charm
and exquisitely skilful musieal treatment.
1t s UNNP-EXBATY NOW (0 ' aview jta salient
r cellences. These were quite suM.
ciaptly discuss d in the coures af the
wegpon. It is enough to =ay now that an
cpera which combines so much buoyancy
of apirit, = much elan in exeeution. so |
much native character and such intimate
requaintanes with the hest traditions of
the Ttalian lyrie stage ought to retain its
jlace in the repertory of the theatre. |
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ducting of Liszt's “Tasso” at the first.

was scolded for taking liberties with the
clarsica, of course,

|

| ing thirty-nine concerts of the season the | ences as a song, willnow be heard in the
| excitement which he raised by his con- | choral form in which the composer him.
He | gell recast it.
tried to. He did his beat. And then he | of the late Gustav Mahler to produce this |

It had been the purpose

work in New York, for it is admittedly
one of the most stirring examples of its

If Mr. Nikisch could be engaged to con- | kind, most fantastio and uncanny in its
duct a local orchestra he would find him- | contrasting effect.

well in exactly the same position before
the end of his first season. At every con-
cerl he would be expectad to provide
wome antonishment, some delightful shock,
some delicious sensation.

been chosen for the Philharmonic, he

And if he had l

Whiln this number will be given in its
original strikingly descriptive German,
the woman's chorus will follow with a
group of part songs in French,
ing a wea picce depicting a sunrise on
the pray ccast of Brittany, words and

| by him and George
includ- | local

canini, and in recognition of his work he
has been nB(poimed general musical direc-
tor of tha Boston Opera Company,

M. Caplet will preside at the piano, taking
part in maveral works from his own pan, a

" quintet written in 1200 which won the first

wrize of the Nociété des

ris. It is soored for piano, flute, oboe,
clarinet and bassoon, ‘Two small F:m
also by M. Caplet, "Reverie” and “Petite
Valso™ Tor pinno and ute, will ba played
BRurrere, whose mar-
vellous Aute playing is well known to the
conesrigoer and always a delight,
ar wan recently once again demonstrated

Comporiteura de

| by the avation Mr. Barrere received upon

his recent appearance as soloist with the

| New York Nymphony Orchestra.

. NOTES OF MUSIC EVENTS.

]

| Mary Garden has been engaged as so-

loist at the last concert of the season by
| the New York Mozuirt Society, which
| Wil be given in the ballroom of the Astor
| Hotel Wednesday ovenlng, April 17, Rhe
'will sing an artn from “Herodiade" and
[ an arln frem “La Boheme,” with orehes-
| tre, us well as o group of songs,

Josof Strunpsky, ductor of the New
York PPhilharmonle Soelety, salls for Fu-
| rope Tuesday on the Kronprinzg Wilhelm,
to be absent until Octobar. He has ae-
copted several engagements for the early
summer and autumn as guest copductor,
In June he will conduct the Londos Syme-
rheny Orchestra in a4 speclal concert In
London, and later will officiute in Ber-
Hin and Dresden in symphony eoncertas of
the Berlin Bluthner Orehestia. Mr, Stran-
skv mlgo ha< heen invited to conduct at
the Wagner feativals to be given in
| Prague and Gratz,

Miss Henriettn Wakefield, one of the

‘u: o ool vaunger mezzo =opramo  singers of the
et FRe i » 188 - . n -
The production of Praf. Parker's X g M‘!::,; ":.l:.n“\:-h;::.: !:-’m::-_.":::.. ‘::." ';,','. )
“Mora " alto was an achievement of which ol 4 A ki

M'r Gatti-Casazes and his associates may |
vollbe proud. There were many formida- l
lis dificultier t®» be overrmme in the
srengration of the epéra for the publie
«2d they were overcome with patience

part of Juanitn, u young NSpanish girl, In
“The Dove of Peace,” which will have (is
frst production in New York next No-
vember,

Leon Talns, busso, who will visit his

‘nd l|ldm< | native U'nited States of America next vear,
| hew eein

With the Mtic questiona raised hy has heen the recipient of most unusual

‘3o disclon of this American apera we
wed not coficern ourselves just now.
When the opefa is restored to the glare of
110 footlighta next season it will furnish
food for renewed discussion. Its distin-
cuished composer. proving himself to be
.ike all other musical persons,is aston-
shed and demarved by the fact that his
reation was aot hatled by critical opin»n
aa the revelation of a new and convincing
gospel in art,

Thin spacies of astonishment is quite
common. All makers and performers of
music are subject to it. They have for
centuries shown themselves incapable of |
thinking it possible that their deeds can
be less than perfect. This is unfortunate,
for it deprives them of the great joy of
peresiving that the world, includigg the |
professional crition, has accorded them !
very high praise indeed.

Prof. Parker should have been aston-
nishad not to find that the commentators |
found his work mot quite parfeot but that |
they found it to be so excellent. It was
little short of a triumph for an entirsly
inexperianced composer for the theatre,
to mies hy 80 narrow a margin creating a
very effactive “drama per musienn.”

Only an opera of uncommon inherent

Dernice
DE

Pasouall,

NEDDA
IN

‘ PasLIACCT

"honors by the musie loving king of Bax-
|ony. lsast year on leaving the Dresden
:nw-ru ensemble, of which for nine years
| this American had been the leading dew-
| Ing card, he was appointed reyal profes-
{ wor of musical urts —and now he has Boen
informed thut he will be accorded a pri-
| vate reception prior to nis depurture for
London, where he will give two or three
recitals during the eeason about to com-
menee.  Mr. Rains will wlso be heard in
# number of the cities in Gireat Britain
hefore salling for America, but he has
declined o large number of |-|l\‘nu. 0=
I

' ] -

foree could have received the praise  in German, among which must be included ’ , - {
which was bestowed upon “Mona.”® It the one Bohemian work in the list. num- CONCERTS OF THE WEEK. — ‘
wan treated mich more approvingly than hered fifty-#ight performances.  Fronch ANDRE CA‘P‘L “I‘
the “Flektra® of Richard Strauss, and ¥et works give a total of thirteen and English | o, NmAY Peopla's Srmnhony  concert,
*hat f':mnu: musician rlum ii'n:ul ‘fur mhnri' four. The r::;rmrn;;ninn of composers Carnegie Hall. 11" M WITH BARRERE
cxperiened in writing for the atage than wae distributed as follows Barrere ensemble, Pelasco  Theatre,
Prof. Parker has. It was praised by most e No. of Operas. Times v 1 M ENODEMBLE, TODAY.
rrities more than “Pelldas et Mélisande,” \ ,ener ® t... 88" John  Met'ormack,  tenor, Carnegia i
‘Salome” and “The Girl of the Golden riceint B iy kb 2 Hall, 45 1. M
West.® And in apite of all this the distin- Verd s 3 S U Maospary Harriet Cady, paine recital
guished composer publiely whimpers. 'tlm::l‘;‘;:‘l“: LR 3 U Rerkeley Theatre, 10 A\l ALBERT

The indiaputable fact remains that “lLe Giuck : - P Emmy Destinn’s concert, Waldorl- OUE&NEL
lianne Curiose® was the principal novelty ponchien ' [ Asturia Hotel, x 15 P M ) *
f the Metropolitan season. A charming Mascagni.. 1 8 | Tuksvay '“";' and “’I'i tvid !’“';’1‘“ % 0L YT, MAC DOWELL,

intine . Wolf ierrar!, i > concert, Rumiord Hall, 150 P M,

work and one that left a «‘i‘mnnuly pleas . i . WahRErAvSMArUawhll Chorus, Cal CHORUS CONCER’T.
ing taste in the mouth, There are many Prof. Parker with “Mona® and four e Mot BL B & 5o
old comedies quite as good as that of parformances stands next. Then come l“"':_::r\. .‘.“'m.,,-;." for Home far Con- CARNEGIE HALL APRIL, 17™
Ginidoni. Tat us hope that mome other Donizette, (iounod and Massenet with one Salassais. Btaradiotal b1 A. M i et b e e W e,
composer will follow the lead of Wolf- spera and three performances each. The | . G B0 N annes. i B . W T
Terrari. A good opera buffa is always & tahles show that there ware 148 perform- Ramford Hull, ey 10 M music by Vincent cl'_an{\' The song of culled drawing room engagements offersd
dvlight. ances, or to he mare explicit, evenings ! ‘l.*ll:n"r'::r \:_"‘.'";‘I‘.""‘- ?l h'r;if hrlll?r:rfaumifd e London manager.  Mr. Italns will go »

[ha one merious ltalian opera made and matinées of opera. This tota! in-. == . e —— | i =.-".n“ ::lrj!‘rl|H":~I.h|.;'|1::guhtl' '1:'”_"“::1 :". hn‘n'alﬂ\r\r.n-lmtq for 1.|mr_\ recitale |..Ifml:
knnwn to the Mefropolitan stage was cludea all the mpecial representations | 1 e salls for New York in December, 1912,

iniroduced by the Philadelphia-Chicago
company and is therefore not a subject
for consideration in a retroapect of the
regular season. “The Jewels of the

; 1 . i Schindler's madrigal concert in the Wal- & B & pUnsT A .
Madonna® will doubtless be heard here Caruse figured largely in these latter, ' came to this ““‘“r"";_ ;: '"“'i';h'" d':‘:’:u; dorf-Astoria 1wo vears ngo, when eight :r“ pf.-:. 1'.?».' ;:l .ifmﬂ.f.'.' nm- If:,‘::;;‘,,,f:";:,!}:::. ™
again, although it is said that the work though there were nocasions in which the | As conductor ¢; t'n l-anuu!p:w. ,\'1:1:1 1h:t sr;l'(lu-Is I!nudwlllp' lisa Alma Gluck, sang the u-:---r:s|-1- d Haxon colt and  many
will probably not be taken up by the local aid of Mme, Tetrazzini and Mr. Renaud  Orchestra on October 13, d ol it to a deiighied audience Wodical aotabitiths of Dieates &in
; time tha present writer recorded these | I'ere are four numbers by MaeDowell,

nrganization. In that oase, however, was summoned. Ceibaias l three of which are the male choruses lwipsic,

Mr. Dippal will witheut doubt offer us' The double hills n_umhr-r-d eleven lm:"' CUidrs b i s e originaliv. written for the Mende'ssohn Marie Rappold's concert tour will *hit
further opportunities to hear it when he Thedifferent combinations were “Cava- He is a man of ghort stature and slight | BARQFQE. i o P A

hrings his welcome visitors across New
Jersey next winter.

Mr. Gatti-Casazza had the good fortune |
‘s introduce to this public one singer of

given outside the regular list
wore many extra performances in  the
oourse of the season, some for benefits,
but still more frankly for prafit,  Mr,

leria Rusticana”™ and “Pagliacei,” “Verl-
niegelt® and “Pagliacel.” “Hinsel und
Giretel” and “Pagliacci,” “Hdnsel und
Gretal®™ and “Cavalleria Rusticana,” and

I'hers Of the new factors which have been oper-

ating in the world of music

| Mr. Nikisch har outwardly changed in
{the ysars which have elapsed since he

figure, with a waist effeninate inits taper- |

(ing lines.  His head s rounded well and
covered with wavy dark hatr which lies in
‘admired disorder.” His face ia pale and

i LEADER OF

| BARRERS Y
=

| eadera in Paris 1909,

Mr. Paladithe, forthe oceasion of a Franco-
Iinglish choral eelebration at the Tro-
The third French
number a rondo popuiaire by Perilhoy,
wis the most lm-fuudc-:l gem ol Mr

Glee Club to be sung by them; while the
eight part barcarolle, the only number
Mr. MacDowell wrote for mixed voices,
will be sung by the MacDowell Chorus
The complete programme is as tollows,

The King of Saxony reecently enconr-

nEcd i @ most unusaal way an American, *

voung Lonls Persinger, the
Ist of American birth an

Berlin violin
1 education, who

Close untll July 20, when she appears as
the principal soloist of the S0 1'au) Saen-
gerfest hefore an assemblage of  some

20900 song lowing Germans from all pars

’ . ol the mient Nenthwest,  8Bhe will open
= & e " " hirow . i Five (0d Ungllsh Madsigels s {

mpressiva personality in Mme. Matze- “Versiegelt” and “Orfeo.” Thers were adorned by n Sngrisischn uﬂ-m| l.h‘ EN‘-’JEMBLE. ~ AL Creatures Now Are Meor, John fienet aas) DOV Tall xeason us early as October, when

raver. Her addition to the company three performances of ballet without [eyes are deep sel, thougutful and ex- BELASCO THEATRE Down e Hil Coilna Telps she, tor the thind time, akes part as the

was one of real importance. Her impos- | opera and six times operas were associaied | pressive. His hands are marvellously ’ Tuomas Bateson (swn  Bremies soloist in the fanous Maine fos-
. b 3 4 . I J " ‘ .

Ing impersonations of Orffa, Waltraute ¥ith balleta. The operas thus honored | white and graceful. His :M"Tr on the THIS AFTERMNOON. | I"\\'":u: the Alr & Fonny Lass W 4.““ " l\'f.!” rl.hur”nqn:‘« .P?.'-':.“.r.rn.'::.'u :r?:‘:.m'i;
. : : - * “Tosoa." * » in welf-contamned ar oneen - alking i : ! oneer

and Kundry will long ba cherished in the Were l;ntrtmz.- T -t La .Bnh#mﬂ‘ 'Iilmfnrln"l': salf-conta 'd-i " 1‘r‘ S ] | Now s the Month of May ing 1o her return to the Metropolitan Opera

Mmemories of operagoers. It is a pleasure “Orfeo, Lucia® and “The Qirl of the | trated A WASIEN ho SeUIGAASIONN | nomas  Morely oy §

to know that she will continue to be a
member of the company in the next season.
Other naw singers are promised, and it is
!0 ba hoped that some of them will meet

Golden Weat."

The operas given in Brooklvn werae
“Madame Buttarfly,” *“Il Trovators”
“Hinsel und Gretel,” “Cavalleria Rustj-

His whole foree is
molded into a keen and fixed glanesa at
| that part of the orchestra on which he is
| making some special eal!. His use of the

[on his audience,

[

hear, not the B flat concerto of Brahms,
but Mr. Rauer's interpretation.

The one thing which wa might hope
to enjoy without the continual obtrusive-

]wnuld be called upon to stir things up
| forty times in one season.

* He has successfully maintained his

Fire. I'ire, My Heart Tohomas Morely (1365
I'ull Chorus, & Capelia
Choroses by Hdward A, MacDowell

Tne Crusaders.

sluge

Bernice de PMasquall performed a re-
markable feat last week., On Monday
she attended a rehearsal of “i'agllneel”

= | k il : e supremacy in Berlin as conductor of the ¢iadie Song at the Metropolitan, on Tuesday she sang
1h ideau of Shla Sabile B8 |ucoenfully\""“". :!:)ban.nz.' '.l.e:han:rl::.. “La baton (s unique in its simplicity _nnd ness of the personal element is orchestral | philharmonie Orchestra, but the number  War Song. . Al b # full programme at the home of the
& Mme. Matzenauer has met them. | Boh#me, T..,nnhlunr, Fa a:[. ‘RI.Q: \l'lip!ltll'“llA"I ita significance to the fye. music, but in recent years even this thI.»f concerts in a season is ien, What Darcarolls Mengelssohn Glue ¢ I '\ MacDowel | Washing diplomatic  hostesses, @h
The sisiintiis of Wik SEaMCH Bwsaads  letto," “Pagliscol.” “Siegfried, _-T_M.m‘ | Time is no respecter of “'-F‘i:‘llllllﬂﬂ and been denied us, Ever since the Phil- | would happen if the Boston Symphony rca .".::' SRR .;.‘.-nrnl;ninlslrl‘e Wednesday she fulfilled a long standing
the usual array of interesting figures i““amm aa" and “Dia “KI‘I:"’". Jha ol ol b A M:nnr-h. I: ' harmonic Society introduced here the | Orchestra were to come to New York for | Der Feuerrelicr, Croral Hatiad Hugo Wolfr | €neagement at Akron, Ohlo, and lefi there
: 4 - . . “Di ‘alkfire.” | no longer effeminate in its slitnness, but pernici . nlih |
The following table shows the date of the | kinder, Alda” and io pernicious system of guest conductors,
|

first parformanoce of each opera and the

The total was seventeen operas and six-

| has taken a distinet downward and out-
'ward curve, the infallible manifestation

we have been vietims of prima donnas of

forty concarta instead of ten, as it now

' does? (an any one doubt that the intense

Full Chorus,
Three F'reuch Choruses:

the same night to be back In this ety in
time to sing Nedda to Caruso's Canio on

number of representations it received | %0 performances. In Ph:l‘d".lpm‘ :'h" : Feon el the baton.  We no longer go to hear either I public interest in its performances would > N'rl:pr:'r:n; AR I-'ln-nuur\t“::-:m.::m @'indy | Friasy night.
in the course of the season: ocompany gave ten operas in niny poer- |of the arll_'ncfnrxtll_.c. m.?_ er m'n'l (}rl_l e n_r:-ht-nlrnn or orchestral musie, but um!(nm;m,.,y Chani i Aiheites Charpeniler | GeOr® Henschel agaln 13:“1 numerous
s formanoes. \ bl e i o i!la‘ody nlf.lnmluAm.t nld‘u lhllllﬁ‘.\.ﬂ;! ra o ife, :\-|l‘l GTTH) xlllel-prf-mllc)r\u of i'l:IIdUl'!lng‘“- | . The situation is moat deplorable. First A '“h."‘ Quesnel X :u';u.-.l:::n‘t:;:dln“'Itz:‘»itms;ll"i::mlsml“n;:I_u'.lw:‘:n:":r:
Atda y N:\.-”l.: 'n.f't The “.:;at;.::';; ”: }? Pl""lmdyl ware | The ”L|: "l"“' nk 'l"':“' AN '“r' ":;" And Wo expect virtuoso interpretations. | of all we have too many orchestral con- 1-}":1:1:” "".:’I':u::: r' rere Jacques ":‘:::‘::“"‘: =on that he has tourca Holland, winding
Kenteskindan A R il"mroued y the visita of the Phila F.phl§— pientifully atreaked with gray an ® A pluin. honest straightforward direction | caris, and second we are ail ahsorbed in g R L AR by i h'_‘ jlllllll:llu;:t over “to ‘1'{..-1-\-; ‘:3 st
(31 0f the (Goldes West.. da i A { ._( hicago opera CCompany, ‘?’lil“h Bl:ﬂ 81X | hair ton, imjrn.laqillllt»lly to the fMlight .uf no longer satistien us, We directly en- | (he sensational interpretations of star Woman's OXoRIx ::-lul ';..I\l .ll.“l\ hnll.mv.mlh.“ I.r'--‘-‘“‘ll.u'l " n‘.opl
Triptan und |solde. T A e s performances as follows: “Carmen,” Feb- years and the inereasing hurden of wis- conrage the exhibition of idiosynorasies, conduetors, who cannot possibly continue | kpithalame Bridal Chorns Chadtier | tn the: press, beink really  suspendet
loberan s 18 . &' ruary 13, onoce; “Cendrillon, " Fabruary 20, | dom. ‘Thedeep set eye atill burns bravely | (e pubMcation of wayward misconstric- {to stimulate aur jadad ll?';*‘f.ilﬂi- The | rom the opera “Gwendoline Ard more,marvellous o rolate, the Paris
Madama butterfly. ..., 0 . 7! once; “Becret of Suzanne” and “Juggler of in its sockei and the indomitabla fire of & (ions, the distortion of rhythims and the  rne conditions which should surround [ Full Cagius - Sololsts, Mra. Idalin ide. Albert !.'.'"{f',-'.l"."'. n"!.‘.,..'.',“‘.'.r‘}‘ﬁl' \\‘I.'-'n"u:'l“.‘.l 1:'15‘-:;“‘11:3
ey it oo Do 3 Notre Dame,” February 27, once; “The wplendid artistic spirit blazes through it. 'transformation of tempi. And in the final | archestra | performance demand first of | el LT L LI usual oecurrence in the cusé of & singer
o AR . Iy e 30 Jewels of the Madonna,” March 5, twice,  Nikisch in plain Englishi is older, hetter | outcome we shall discover that thers s all the abolition of conductor worship BARRERE ENSEMBLE 8 “mern hanen "
Vagilarel . L RS ver...a | and “Thais,* March 12, once. ! balanced, wiser, more conservative. The |nothing more for us 1o obtain, and the centralization of public theught - 1'rof. Max Pauer, the Stutigart pianis
Loliengrin L 5 Much instruction may be drawn from | tendeney toward sensationalism which | Mr, Nikisch comes, for example, and | upon the music, When thisis the case the | An Extra Concert to Take Place And conductor, for many years director ol
: 8 L8 Seateaannt clheialy mivon wat oy M| marred bia It senscne hare has #iven |an sudience gove wild over his reading of | arohemiral consert becorwon & NXIa™e (0 | ecsey af Belases Theatrer | borvirert TE uunE Al SAULLEPE, Cng
o, < arvirhas B { Statement officially given out by Mr. waytoa few auch pictarial tours de force ‘ the third movement of the *Pathetique.” | tha musical life of n community and the | e i b i o United Sintex on |"-1rmml‘“l‘lh~yh?:‘: r;:l::
A Raheme ., Rt PRIy s | Gatti Casanza not long before the close of ns are Inevitable in thess unfortunated ' Immediately we hegin to hear heated | conductor takes his rightful place, . An extra concert is to Riv 1| .| rl.'|:‘.”m‘o;|"|::l|‘-:umlllnf':“l\\r‘“nmu.m'l“l vork
Hanse! und Gretel 1 rviii. 7. the season, to the Qﬂoﬂl‘ that there would daya of prima donna conductors, inquiries. “Why did not the Philharmonic . The opera house is the natural home of B‘lf'l‘r"" iinasmhlo “I’ 'h"“ “-‘l'l*."ﬂ wenson coneert on January 16 and 17,
i 1 viierr.3 bhe no defloit. This ll?hl!\:‘fl'nl’m! mlll.l'hﬂl And this brings us to a point. Inter- get Mr. Nikisch? He would have rejuven- wensitionaliam in thesa days. Cirusy  Theatre this "f""_'".'"“ it \‘ :’ i ':" 19118 -
1 \ 1. 3 net down am hiatorical. The disposition | eating as it is to meat Mr. Nikisch again  ated that honorable insttntion,” "doss ot sing At every performance, PPONSR L0 the many requests Mr. Barrars tonuds Mxbnin Tr 50 nov bo b 3ERR.
N oRieeie 5 of & season of such magnitude without 'afier nineteen vears, it cannot ba said that  But let us go back. Mr. Safonoff made When, for instance, he comes around go N8 roceived from musie lovers waosa - SEEEE SRECEL Wi keen him husy
rt e ‘ § :ula 3 loss muat b' credited to great ecleverness (nig visit contribites 1o the sanitary  just a8 huge 8 suceess with the “Patheti- |0 Wednesdny evening subacriberas aftby business nn-w_mml theic ‘"”m"‘.!“x the l.l.l1<'»l1u|“u'-‘{‘m 1-|-i' 1i::~ :;:-:-:Ilw.\'r'\u';‘t‘l'::::ﬂ'rmnlri:
* Linnne Curiose AR » inthe offering of the attraetive features of conditions of the musical atmosphere, ique” as Mr. Nikisch. Mr. Safonofl was o month's absence they get their long regular subseription matindées, I'he In e B R B R AR Dt T
L tesinly L. 2 the répertoire and company. Un the conirary every incursion of a star engaged for the Philharmonic.  And then  awaiied and dearly loved sensation. They M;mm:' has Immifl "‘\il‘m\r.'.';'ll:-:'-'ntu'-'npm‘hr-':mr.(lsl-'lmrﬁ SANNIDRL SR SEIT. TN L Ror 108 A
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